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Ecstatic Waters

Instrumentation

NOTE: This is generally a one-player-per part instrumentation.
If doubling is employed (such as in the Clarinet section), please pare the section down
to one player-per-part where necessary (e.g. Mvis. IV & V)

Flute IHII-II-IV (IV doubles Picc.)
Oboe Il

Bassoon Il

Clarinet in Bb HI-llI-IV

Bass Clarinet Il

Alto Saxophone HI

Tenor Saxophone

Baritone Saxophone

Trumpet in Bb IHI-II-IV
Horn in F HI-IIHYV (all parts may be doubled for a maximum of 12 players)
Trombone I-I-II-IV

Euphonium I %
Tuba HI Q\ O
Celesta O

Contrabass
Timpani

Percussion Aﬁ
1: Crotales (bowed and struck) Ch bal ( erc. 5), Tam-tam (shared with Perc. 5)

2: Glockenspiel, Marimba

3: Vibraphone, Thundershee

4: Water Glasses 1, Triandle, Chimes, Sus ymbal Tom (medium), Mahler Hammer (optional)
5: Water Glasses 2, al (shﬁ Perc. 1), Tam-tam (shared with Perc. 1), Tom (low)

6: Water Glasses Drum

QCrys

All pitches sound in o
consistently, and sho
have to be exp

I,%ater Glasses Guide

written. They must resonate clearly and
all match in timbre and volume. They do NOT
e crystal - look at retail outlets.

They are usually best placed on a table near the Celesta, taped to boards.
Alcohol wipes or vinegar on the fingers often help the glasses to sound.

NOTE: There is a synth substitute option if you prefer to use that or as a backup.
This can be run from a laptop, using the built-in speakers and typing keyboard,
played from stage (placed closely to the Celesta for best blend).

See the Electronics Setup Guide for more information.
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PROGRAM NOTES

Ecstatic Waters is music of dialectical tension - a juxtaposition of contradictory or opposing musical and extra-
musical elements and an attempt to resolve them. The five connected movements hint at a narrative that touches
upon naiveté, divination, fanaticism, anarchy, order, and post-human possibilities. Or: W.B. Yeats meets Ray
Kurzweil in The Matrix.

The overall title, as well as “Ceremony of Innocence” and “Spiritus Mundi” are taken from poetry of Yeats,
whose idiosyncratic personal mythology and symbolism of spiraling chaos and looming apocalypse figured
prominently in the genesis of the work. Yet in a nod to the piece’s structural reality - as a hybrid of electronics
and living players - Ecstatic Waters also references the confrontation of unruly humanity with the order of the
machine, as well as the potential of a post-human synthesis, inspired by futurist thinkers such as Kurzweil.

The first movement, Ceremony of Innocence, begins as a pure expression of exuberant joy in unapologetic Bb
Maijor in the Celesta and Vibraphone. The movement grows in momentum, becoming perhaps too exuberant - the
initial simplicity evolves into a fullthroated brashness bordering on dangerous arrogance and naiveté, though it
retreats from the brink and ends by returning to the opening innocence.

In Mvt. Il, Augurs, the unsustainable nature of the previous Ceremony becomes apparent, as the relentless tonic
of Bb in the crystal water glasses slowly diffuses into a microtonal clusl%ded and ed by the trumpets.
Chorale-like fragments appear, foretelling the wrathful self-righteo Mvt. | &ovement grows
inexorably, spiraling wider and wider, like Yeat’s gyre, until ”th annot and it erupts with supreme
force into The Generous Wrath of Simple Men.

0
Mvt. 1l is deceptive, musically contradicting what one ect oF | While it erupts at the outset with
overwhelming wrath, it quickly collapses into a relentless hm of s mg 16th notes. Lyric lines and
pyramids unfold around this, interrupted brieﬂy t rceful fa chorale, almost as if trying to drown

out and deny anything but its own existence. CIII')’ arrives amidst this back-and-forth
struggle, but the chorale ultimately domina umlng ing, splrallng out of control, and exploding.

The Loving Machinery of Justice brin ne-like c| and judgment. Subtle, internal gyrations between
pantonality and tonality underpin e Iogue bef@eel lyric melody (solo Clarinet and Oboe) and mechanized
accompaniment (Bassoons). An?p Ic reso Ab minor concludes the movement, floating seamlessly into

the epilogue, Spiritus Mundi. Repgising mugic m Mvt. |, this short meditative movement reconciles and releases
the earlier excesses.

Ecstatic Waters was commissioned onsortium of American universities and high schools, administered by

Bruce Moss at Bowling Green niversity.

World premiere: October 234, 2008, Bowling Green State University Wind Symphony, Bruce Moss, conductor

ABOUT THE COMPOSER

Steven Bryant’s (b. 1972, Litlle Rock, Arkansas) musical interests span a variety of styles, and his catalog
includes numerous works for wind ensemble, orchestra, electronic and electro-acoustic creations, chamber music,
and music for the Web. He studied composition with John Corigliano at The Juilliard School, Cindy McTee at the
University of North Texas, and Francis McBeth at Ouachita University. More detailed and current information is
available at www.stevenbryant.com.

info@stevenbryant.com
www.stevenbryant.com



TECHNICAL INFORMATION and REQUIREMENTS

NOTE: Always check www.stevenbryant.com for the latest information on this piece

The technical setup for Ecstatic Waters is designed to be as simple, robust, and reliable as possible. More detailed information,
including HOW-TO videos, can be found at stevenbryant.com.

IN PERFORMANCE: One person (“laptop”) to trigger the cues on the computer (i.e. press the keys), one person (“score
follower”) to sit next to them, following the score for safety and reassurance. A third person (“mixer”) monitoring the sound levels
at the mixer is strongly encouraged - this is the role | usually prefer to take when in attendance, so that | can balance the
electronics with the ensemble. The laptop and score-follower performers may be seated either on stage or in the audience. The
mixer must be seated in the audience in order to properly hear balance. It is possible for one person to do all three roles, but |
strongly encourage you not to do this if at all possible.

CLICK TRACK: The conductor will wear a single earpiece (left or right according to preference) with click tracks for each of the
cues beginning 2-3 bars before the actual entrance of electronic sound. These clicks are notated in the score in the electronics staff.
These will only be audible to the conductor, NOT to the band or the audience (if they are, something’s wrong!).

IN REHEARSAL: you may start at any rehearsal number, and the electronics will be able to begin with you at that point.

SOUND MIX: The electronic and acoustic sounds must mesh seamlessly throughout the work. Do whatever is necessary with the
speaker placement for your particular hall to achieve this mix.

2.1 SPEAKERS

Stereo high-quality speakers and subwoofer(s) placed onstage on either side oF ensemble (Left and Right), as close to the
ensemble as possible. Depending on the hall, the speakers may work better behind or i fgént oF the ense wherever the best mix

between the band and the electronics can be obtained. DO NOT use a builtin hou -the s tend to be placed high above
the stage, or too far to the sides, and result in stark separation of the electronic s the band iece is predicated on a seamless
mix of these two elements, so the speakers should be as close to the band as so note tHat th&Subwoofer is NOT optional.
ONSTAGE MONITORS:
OPTIONAL: 1 for conductor, and 1 for the percussion section (generd acmg agro h sechon) These are up to the conductor’s
discretion, but in practice I've found having a monitor for the percussmn segfion to b r@e helpful with rhythmic alignment. If the main
speakers are placed behind the percussion (see above) then sep e monitors ||ke| e needed.
IN-EAR MONITOR for the conductor. This is fed a separ channe f L PTOP AUDIO INTERFACE). This is a click-track, and
must NOT be audible in the main speakers or normal mdhi LY in t . Conductors typically wear it in just one ear - if a stereo
off or mu s ehow if not, the click will be audible to the audience in the

headset/earbuds are used, make sure the unused side
quiet sections.
OPTIONAL: A second earpiece/earbud head @ he Bass e ay be helpful at measures 438-442.

1 MICROPHONE %

Mic for solo clarinet (sitting in section) N\thfs should be ve honol to block out surrounding instruments, and placed as close to the barrel
of the clarinet as is comfortable for the pl&yer. A Shuge S or similar is sufficient. The goal is to add effects to the Clarinet, NOT amplify
the sound, so it is not necessary to capture the mo tife sound possible.

MIXER (4 channels is sufficient)

Mic into the mixer. Send 1 line-level outpu ct feed from the Clarinet mic) from the mixer to the Laptop’s audio interface. Though not
strictly necessary, | recommend the stege put from the audio interface run into the mixer so levels can be easily controlled via faders
instead of the onscreen interface in Abletsh Live. The Clarinet sound must NOT be audible in the output, except as processed by the computer

(i.e. don’t route the Clarinet directly into the output mix, let the computer do that).

LAPTOP/DESKTOP COMPUTER (can be provided by composer for the duration of his residency, if hired to run the electronics)
Any current or recent Macintosh computer with the appropriate port for audio interface below (i.e. USB-A, USB-C, Thunderbolt) should work.
Software: Ableton Live SUITE (the demo version will work fine - you do NOT need to purchase this). | use a MacBook Pro with a MOTU
Ultralite AVB or MOTU M4 interface.
| STRONGLY RECOMMEND you have a second computer running the same software as a backup in performance. If I'm in residence, and
even if | bring my own setup, | will require you to have a second computer available and setup, along with a second interface. Usually, this
will be the machine you’ve been using in rehearsals. This may seem like overkill, but trust me, it's worth it. There are additional “best
practices” included in the electronics documentation (i.e. always restart the computer before rehearsal and the performance, turn off WiFi,

etc). Please pay close attention to that information.

AUDIO INTERFACE (can be provided by composer for the duration of his residency if hired to run the electronics)
Any 4-channel USB or Thunderbolt interface should work. Must be compatible with Ableton Live (almost all are). | use a MOTU Ultralite AVB
or MOTU M4.
IN: 1 line-level send from MIXER above (in my case, I'd need Balanced TRS 4"} or direct XLR input from the Clarinet mic
OUT: 3 channels: 2-channel mix (L, R) to mixer/amplifier (in my case, I'd send Balanced TRS /4"); 3rd channel to IN-EAR monitor (either
a wired or wireless system to a headphone amp by the podium, so that the conductor may control volume).

Contrabass - optional amplification (only if necessary for balance). If so, this should be a separate amp NOT connected to the PA system.
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delicately
(whole-step)
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. SKIP THIS BAR
18 Ecstatic Waters s unnecessry
but I've kept it in order
to maintain bar numbering
‘I 5 7 consistency with previous
——— ) CONCERT PITCH. Choose the most comfortable pitch for you, versions of the work
ﬁ ONLY in the octave notated (notice the 8vb for all parts notated in Treble Clef). attacca
_,  ba e 4 2 - HUM N .
1 7 -1 T N7
G 3 LV‘ 7] 'A‘
2 |64 2 ' ? '
(whole-step) P —— ‘ skip this bar
tr -
Fl. rr
. a2 pholester) HUM X R
)" - /A T T T N
3 A b > b P o = <
[ £ YA L4 = L T N
4 P9 i i o o (o] o
D) I ! bo o o o - skip this bar
P —_— et S e B e il SO
f--------——========--- P
b 1 Q % T HuM \\ C/
Ob. ':Mv Z LL,‘n — (e (e * - 7~
D) bo o o o - skip this bar
e T e et B e e T I
—— n e ——— P | n
n —_— ——
n | 2 2r ~n
1 p o e o3 fom e T R—" >
2 %3 S — £
D} B kip this bar
—————— n P I — n skip
B> Cl. 2
n —_— y/4 ———
N mn
3 p— — -
(oS % f N—7 N
4 ANSVAL 3 T - =_ I
D) \f{v B2 dp/ e b R od skip this bar
= n _— »p E—— n
0 \ A
Bs.Cl. | [F% | | N >
2 |FO4 & < — —
D) O\V/Qvé\_/ e - skip this bar
n — V74 P E—— n
o)
1 O 4 S
Bsn. = <
skip this bar
n o)
)" - A
Asx 4 = = = X
D} skip this bar
o)
1’? % > -
T. Sx. [He% i3
D} skip this bar
0 /) \ml
B. Sx. r:mv Z N
e skip this bar
Harmon Mute (with stem)
I R R LT + A
1 q 4 = -
A3 o <
2 | .
D} g skip this bar
Tpt B> n —_— | p e ———— P
Harmon Mute (with stem)
N s s Y A A
3 p— i ¥ ’ 4 o -
4 194 = — s
D} skip this bar
N | N ~
)" - /A h— T N
] . 3 S K 4 7] O3 'A‘
2 4 gé; o 0o 3 (o3 L
D) ‘. > o o K skip this bar
—_ 1
Hn. - o
n
0 i A\ \ o)
3 )" - /A A & T T N
A S ~a— 3 0 > _-
L [@% : F > N g g g =
D} bo v o o o & skip this bar
S
=
o)
1 O X4 S
F O "f 'A‘
2 L 3
skip this bar
Thn.
o)
3 )4 S
J = > .
4 4 S
skip this bar
o)
I = w = pYs
uph. 7% * 5 t Cin
2 % skip this bar
n —_— P ———— ]
HUM — . —
R = °g K S S e . . S
uba 7% b t Cin
= 3 18
2 I Y skip this bar
n V4 —— n
e T T
HUM | o o o ~n
S o } I I o= —o— i —fo- — o I - A
Cb A : : b : : : . o
% skip this bar
n by P ———— )
0 | o o I | ~n
Cel = = I N—a- be — ] K —] Heo I I I I - A
. 7> IN== ) g e i —— T N— K1 e i i i I N 1l
g = 3 [ ] \' } : T : [ .\ : T : T .\ i J ‘\\ T T T T T T - - i
" ! S bj bo skip this bar
HUM
FOZ% LO o o o %
Timp. [ 4 = = = : , = >
% skip this bar
n e —— P E———--- N
HUM
o)
A Crt. H T e <
Ch. Cym' o4 o (e} O (e} L —
TT. D} bo o o o - skip this bar
e e s = —
Syb,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,’i ,,,,,,,,,,,,,,,,,,,,,,,,,, R
HUM
o)
Glk. | 5 — p— PYe
Mar. 4 o O e O L
D} bo o o o K4 skip this bar
e e B e T sy SR
n e —— ———————— | n
P . Phg . HOM \ A
Vib. ) A /B — o 'y T f i 2 et e~ T Y ~ 7
(o7 — s i ) | —] = " i —— ¥ - N
Th. Sheet A\SVAC - i ! T [ ' I L — ! o o o O
D) r r bo o o o - skip this bar
Q- - STTm====—======= ] - - T e=======———- - |- TT====———]--TT======— | ---:
n
(connect unbroken to m. 166)
| leonnec] unproxen
Gls 1, Ch. n o ~n
Tl . | &% <
o N ANV 3
M.Ham. [ ® CRYSTAL GLASSES] wkip this bar
Gls. 2 - | N
=1 /) 1 =
Ch. Cym. |Hi—% e <
1T, Tm-tm skip this bar
¥4 HUM
[ S ' s T o ~n
k3 1% a8 / ’ —= ES
BD L= — 3 bo
S Y skip this bar
n y4 ——— )

157 158 159 160 161 162 163 164 165



Ecstatic Waters 19

] 6 6 ”. AUgU[’S J = 60 h:quarter-tonesharp qzquaner-toneflat ] 72

I,:quaner-toneflatl,:three-quarter-tonesflal

8"-10" =
Harmon mute (with stem) L ———
_5 ~ ), oo o ~ L o
1 'I](:\ g o] (o) (o] (o) T o3 (o) (o] (o] — o
O = 17 i
< r 14
n —_— V4 — n n —_— P — n
Harmon mute (with stem) (C quarter-tone flat)
n A A o —-o°
)" ) ) T
A A (8] "L 8 ] (0] - o &
2 oS 1 S =
D) 4
n —_— y4 e — — n
Tot Bb Smooth, slow quartertone gliss. Do not rearticulate pitches.
P If easier, tune quarter-tone flat, lip pitch up, and then relax into the dissonance.
Harmon mute (with stem) (C quarter-fone flat) (C quartertone flat)
n ~ el E iy -0 ~ i --0
)" ) = Te L
3 A A (8] (e} Jo (8] - 7] & O ey &
{55 al I W —3 a o
SV A Il F
D} r |4
n —_— V4 — n n —_— V4 m— n
Smooth, slow quarter-tone gliss. Do not rearticulate pitches.
If easier, tune quarter-tone flat, lip pitch up, and then relax into the dissonance.
n n mn
R e e e e
4
e
o) n
Crt. )? o
Ch. Cym. |53
TT. D)
o) o)
Gk [f=
Mar. [B3
D)
o) o)
Vib. ==
Th. Sheet %ﬁ
(CRYSTAL GLASSES)|
ND) B e I I 2O . g - —
Gls 1, Ch " (l;)n o o o o o o o o o o o
! y b7 ) )
A A
Tgl., TT. r\;\y 3
M.Ham. o (CRYSTAL GLASSES)
(B three-quarter-tone flat)
|
Gls. 2 0 o o) o o
Ch. Cym. &S
1T, Tm-tm D}
rp
~ E=3 ©
Gls.3 |f= - = - = = =
BD ‘% §

166 167 168 169 170 171 1 1% 474 “175 176 177

\

2%
2%

178 @

4"
S — S —
o .
_ N o) n
'I I‘( - r X 8] (0]
LY —=
D) r
n n —_—
i
n n o)
)" A
2 |H& —F
D) |4
I — n n —_—
Tpt Bb pitch flat - do not change valves unless you can do that
P! i noficeable break in the sound)
A ~ Bl ~R -0 ~ e
"4 T
3 'C'“v b = & )
D) 4
I n -
n —_— P e — n e
(lip the pitch flat - do not change valves unless you can do that Harmon mute (with stem)
without a noticeable break in the sound) e
n o) o)
)" A
« % o o
o
n —_—
stopped
n o) mn +PP
1 y
 £an) T
2 A3V 7Pz 8 ] P 8]
D) i
n —_—
Hn. o2
n ~ ~ stopped
3 i
(s
4 A3V "y
e thre <
P
n —
Crt. 9 o) ~
Ch. Cym. |5
TT. D}
~ ~
Glk. |=¢ - = = = = = - = =
Mar. %\v
. o) ~n
Vib. )?
Th. Sheet %‘v
n T @ @ ) @ A — @ 4
Gls 1, Ch. 0 o o o o o o o
Tgl., TT. |-G
M.Ham. [ ¢
n ———- ) 0 A
Gls. 2 0 o o o o o o o o o
Ch.Cym. |y
TT, Tm-tm D
n -y ! A 0
n o o o O o9 o9 o9 re=d e =4
Gls. 3 |¢ 1= = = = =
BD [E9
S
D)

(An additional player may take the G# if that's easier)

178 179 180 181 182 183 184 185 186
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20 INOTE: Male voices will often default to the octave below ECSthC the rs NOTE: mm. 193-200:
] 87 what's notated. Do not let them. If it is too uncomfortable to hum

' : Trombones are the foreground melody.
in the notated octave, those players can leave it out.

‘I 93 Bass Clarinet is the bass line.

Everything else must remain distant background texture.

HUM: Concert pitch, this octave only.
Slowly slide between these two pitches.
Do not synchronize with others.

1 o
g fo== 1 g 3
L ==— A2 V2 V2 ¥ N VA W a aaaA a a aV aAWN AaVaVAAY, N AU A2 Wal AV AW A A AV AV A N A A A A A AN A AV,
Fl. P
0n
3 ": T T g %
4 bvl\a‘*
AV VA VA VAV VS VaVaVa Ve ValVe Ve Va Ve Ve Val/s Va Ve Va VeV aVaVa VeVl Ve Ve Va Ve Ve Ve Ve Ve Ve Ve Va Ve Ve Ve Ve Ve Ve ValVe Ve VaVa Ve Vaw/
r
T
)" A () )
Ybho—m 5 AVAVAVAVAVAVAVAVAVAY AVAVAVAVAVS VAVAVAVAVAVS VaVaVaAVaVS VaVaVAVAVaVaVAVAY VAV VA VAVAN/AVAVAVAVAVAVAVANAVAVAVAVAVAWS
r
Slow quarter-tone pitch-bend oscillation.
low q pitch-bend oscill
Do not rearticulate the pitches - just lip the pitch up and down. .
p Do not synchronize. Queasy and very soft. HUM (concert pitch)
; % - = 1 ] 3
S S — ——o—ko ——e—}
¢ P:P\HU i o> i bo— 3 AVAVa Ve VaVAV/aVa VA VAV AVAVAVAVAVAN/AVAVAVAVAVAVAVASAVAVAVEVAWVAWS
— n P
B: Cl. Slow quartertone pitch-bend oscillation.
Do not rearticulate the pitches - just lip the pitch up and down.
n Do not synchronize. Queasy and very soft. HUM (concert pitch)
i 66— T | 3 3
0 o —Ff— = Ho——o— W ——o—4F———o—4° e VAV VaVa VAV VaVAVAV s VaVAVAVAVAVAVaVAVAVAVAVAVAN S VA VaVAVAVAW/
rrp P — n »
1.
] 0 a2 HUM legato >
Bs. Cl. 2 '%“v : = g §
e e VA VA VAN VA VA VA VA VA VA VAV VA VAVAVA VA VA VAVAVS VAV VA VAV — = —_. —
s ° s e
p — | [ — e
—
HUM r
b N
Bsn. ) g §
r
0 HUM 5
Acsx IS 3 5
AN3Y
Y b = ~ A~ oo U R U N oo oo oo o]
n HUM
T. Sx. & g §
D
Y b 3 ~ oo oo oAU R A U o N N N N o oo oo oo o]
r
n HUM
ANIV.4 3
N bo— 2
r
] 8 7 HUM: Concert pitch, this octave only.
Slowly slide between these two pitches.
L A --©° Do not synchronize with others.
1 r—— - )
, [E==2 3 2
DI bo— 25 N e e Y Y e Y e e VeV a Y N a e Ve e vs Ve Ve Va Ve VaVaVaVaN/aVaVa Ve Ve Vawy
Tpt B> B 7”}7:: r
A L HUM P'S
= )— : ;
D) bz
AYAVAVAVAVE VAVAVAVAVAWVE AVAVAVAVAVAV/AVAVAVAVAVAVAVANVAVAVAVAVAVAV
mf p\e A
A HUM
L —— 3 3
2 [Fo—="" — QO
me bo——3 VW[\/\/\/\/\A VAVA VAVA VAV VA VAV VA VAV VAVAN/S VA VA VAWV,
o - V\/\/\/
n HUM
3 y.a . N— ¥ - g %
 £an) IR} 1 .S
4 f—F—* e —
mf ° A\ VA VA VAWAWAN \CAVAVAVA\Va VaVe Ve Va Ve VaVe Ve Ve VaVe VaVal/e Ve Ve Ve VaVWawy
P (land' on A and hold for 1 beat
HUM Straight Mute before CO(:;inui"s gliss.) —
e S — —
. ba o L e S E— —
1 [ - ] —_—
mp (lland" on A and hold for 1 beat
P > Straight Mute before continuing gliss.)
HUM I e
17) LOA\b — - - — =
= \ g—r r—g
T
Thn. » mp
" HUM
l)n
3 [P h 3 ? §
A
r on mute (with stem)|
T I . N e --o
~ bo Y o o o 2] >
4(8s) |2F \ ! EES 3 5
P n e — m, — S ]
e} [22 i :
uph. 7
2
r
HUM
B - .
Tuba ) 7 b3
A
HUM
9 T B | | 1 I E ¥ 12 |
Cb. 2 : : : : : : : £ 3 !
r
n HUM
A f f f f f f f f 3 12 |
Cel. Ho : : : : : : : : : 3 !
— =
r
L HUM
. "}: D)
Timp. b3
r
Crt. 0 HUM .
Ch. Cym. | g 3
. Y bhr—— 5 AVA VA VAN VA VAV VAVANAVAVAVAVAVIIVAVAVAVAVAVAVAVAVAVAVE VAVAVAVE VAV VAVAY AVAVAVAVAVAVA VA VA VA VAVAVAVANSVAVAVAVEVAWS
r
@R”:BA med. soft mallets
Glk. |5¢ * g 3
[ £an) 1N r. §
Mar. B2 !
mf 2 HUM: Concert pitch, this octave only.
Slowly slide between these two pitches.
Vib n HUM Do not synchronize with others.
1D. P D)}
[ 20
. Sheet \!‘)/ b VA VaVal/aVaVaVaVaVaNlaVaVaVWaVWaw WWWWWWW
r
Gls1,Ch. [ g HUM .
Tol, TT. [ 3 5
M.Ham. & b0 2 AV VA VAN VA VA VA VA VANS VA VA VA VAV VAV VA VAVE VIV VAV VAVE VAVAVAVE VAV VA VAN S VA VAV VAV VAV VAV VA VA VA VANSVAVAVE VAWV
r
Gls.2 [ HUM n
Ch. Cym. | 3 3
TT, Tm-tm Y b o oo U R oo oo
r
A HUM
Gls. 3 | 3 %
[ £an)
BD s =

192 193 194 195 196
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Ecstatic Waters

Slowly open mouth to
"Ah" through crescendo

f [eratd [t Tt el 22, 2,2 el el el el [t el [ratd [ratd m&m wmm rat] [t el oYt [ratd el nwmt
- N1 _
< S ” v ”
(%} | |
3 | | ik
R s m - m Ml
Lmﬂ He| s \M \ m S w + + AN =
S |
) |
re] |
3 !
5 |
2 |
e g = h— . ,W N m \
\uun =3 “ L 4 / m \ il ]
o m
[ ] [ ] m
o o 0 get sollll &
8 5 =< ” A L L
W W W w W ¢ e W W 2 N A ( i L] W W W W
\
o, 1| ]
\J.v/ WL L
W W W W W & J W W W W W il i A1TH—] W W W W
16, i 5 allll] &
N NXOre X o NP g ey NP NP e 5] XL CIS S oy ey ey ey ey & &N NP NP NP DT NP
- ™ < -~ ~ ™ < -~ -~ -~ % % ~ ™ < ™ < - - -~ — 4 = o £ e g 4% e g NEE ©a
= 8 v o - 2 £ E $ % g S g 05F B2 £F SRE L5
B 4 < " = S £ gt SF
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Ecstatic Waters

N
N

206

— /)
1 o
2 D)
Fl.
| B
4 D)
1 Q D)}
Ob. 5
2 S
Ta)
1 b 0 )
2 62
B» Cl.
3 Q )]
s (52
” Start slowly, then accelerate and decelerate. Pointed and staccato.
(Va-step) 2 Do not synchronize with others playing the same figure.
. 1% , b ynchror playing the same fig
e : —_— — e
] :@ }/‘ L < < } } T d k= | Il T T T T } } } T T T T T T T T T T T T T T T T
L e Lot M i Ll i d T 3% feeesssscss|esssssces
Bs. Cl ¥4 ppp — " |p _———— ppp
. CL ————— ppp
2
Bsn. |
2
A.sx.] = =
T. Sx.
B. Sx.
ELEC. g 7 i
CUES 1 } !
n
sz
-0
=~
o =
2 :%ﬁ -
Tpt B» oz
-0
3 [E=— N
4 o=y
sz
-0
(whole-step)
stopped
a2 stoppe * T
1 o
2 % =
Hn. (wholestep)
2 0 1
A sloppe
3 )" ) )
A A T
(55 b
4 f=gF=> = ’
S n continue slow glisses - always blend with other
Straight Mute Trombones to create a single, swirling cluster.
iy —-— be N
75 ‘ *
Slow, continuous, smooth glisses between these two pitches. e
Do not synchronize with other players. continue slow glisses - always blend with other
Straight Mute Trombones to create a single, swirling cluster.
) ! b
2 I-E8 =
Slow, continuous, smooth glisses between these two pitches. —
Thn. l?o nof synchronize with other players. continue slow glisses - always blend with other
Straight MU'E L Trombones to create a single, swirling cluster.
‘\: ()]
3
Slow, continuous, smooth glisses between these two pitches.
F)o not synchronize with other players. continue slow glisses - always blend with other
Straight MU'E L Trombones to create a single, swirling cluster.
‘\: ()] (]
4(Bs) |5
Slow, continuous, smooth glisses between these two pitches.
P o not synchronize with other players.
Bs Tbn: sneak in after you have time to switch to Str.mute
'I C\: ()]
Euph. ) =g
1 2
Tuba 3
2 Kk
PLAY
,/m~,
o
> £ \
-2 = 5 < ¥ f f f f f |
Cb. =25 ! v =t ! ! ! ! ! !
S I n
)
)" ) ) T T T T T T 1
el 63 1 1 1 1 1 1 |
L
Ti )2
imp. Z 2
Crt. 0 o
Ch. Cym. |HfeyS
TT. D)
Glk. [=f-=
Mar. %‘v 2
o 0n
Vib. Yo
Th. Sheet %ﬁ
Gls 1, Ch. 0o
Tgl, TT. g g - - = - - - -
M.Ham. D)
Gls. 2 0
Ch. Cym. |HfeyS
TT, Tm-tm D)
Gls. 3 n 2
gD U2

J

206 207 208 209 210 211 212
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Fl.

Ob. !
2

B» Cl.

Bs. Cl.

>
o
x

T. Sx.

B. Sx.

ELEC.
CUES

Tpt Bb

Thn.

4 (Bs)

Euph. !
P2

Tuba !
2
Cb.

Cel.

Timp.

Crt.
Ch. Cym.

Glk.
Mar.

Vib.

Th. Sheet
Gls 1, Ch.
Tgl., TT.

M.Ham.
Gls. 2

Ch. Cym.
TT, Tm-tm
Gls. 3
BD

213

\

Ecstatic Waters

23

N B

Start slowly, then accelerate and decelerate. Pointed and staccato.
Do not synchronize with others playing the same figure.

r d 1

p —————— ppp

| T———

e
p —————— ppp

fo e e e e e
ppop ———————

fe

s e e
p ————— ppp

EEEEEEEE

ppp ————————

e —
R

p ————— ppp

o ) QQ;{> IS e N o

0n
7
P - - - -
[ a0
ANIV4
D)
Fal
7
V.4
[ a0
ANIv4
e
Recorded muted trombones fade in and take over each entrance of the live Thns.
All notes continue, building into a cluster. Live players should fade seamlessly into recorded notes.
T ,,A,,, ,,//dn,
o o o9 o©
©): I +— —F— — =
7 T T T T 1
T T T T 1
_

213

T

o

o

o

I

T

h=d

N

N2

V4

N®

&
&

e

e

e

o

Ay

e

N % B e e

—/

J

213

214

215

216
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Ecstatic Waters

N
N

=
Fl.
0
3 |1 &
4 D)
Tal
Ob.; &
D)
!
2 ANSV
D)
B: Cl.
3 (4
6
5 —3— r © J : © ! - . r — 2 - X
1 [ T ﬁﬁ EEEES RS S =SS SE==E
D] kg kg < hA-A-Ahdl h4h4bh 4 e
s | secdclicl s w  d—_— T
Bs. Cl. ¥4 p ——————— ppp
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Improvise rapidly in this manner (these pitches only)
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3 3 4 Suddenly light and dream-like
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HUM: Assign notes evenly across
ensemble for a balanced G-major chord.
Notated octave ONLY.

VERY LONG FERMATA
Hold the final chord

at full volume for
several seconds before
beginning a long,
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