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PROGRAM NOTE

Suite Dreams is the fourth work in my Parody Suite, after Chester Leaps In (1997), ImPercynations
(2002), and MetaMarch (2003). Like the others, it is based on melodic fragments from a familiar work of
wind band literature, in this case, Gustav Holst’s First Suite in Eb. Unlike the first three, however,
this one i1s not “tongue-in-cheek” in character, but is instead a dream-like fantasia on Holst’s original,
drawing especially from the inverted Chaconne melody in Mvt. I and material from Mvt. III.

Suite Dreams was commissioned and premiered by the Jasper (IN) High School Band, under the direction of James
Goodhue, Patrick Keeley, and John Coller.
World Premiere: April 22nd, 2007, Jasper High School Band, Jasper, Indiana.

ABOUT THE COMPOSER

Steven Bryant’s (b. 1972, Little Rock, Arkansas) musical interests span a variety of styles, and his catalog includes
numerous works for wind ensemble, orchestra, electronic and electro-acoustic creations, chamber music, and music for the
Web. He studied composition with John Corigliano at The Juilliard School, Cindy McTee at the University of North Texas,
and Francis McBeth at Ouachita University. More detailed and current information is available at www.stevenbryant.com.

PERFORMANCE NOTES

* The various aleatoric and non-standard notations used in Suite Dreams are explained at the points
where they occur (in both the score and parts).

e All Trombone glisses should last the entire duration notated.

* The Adagio q=48 in measures 77-79 must be strictly observed — it must be slow!

* The “pulsing” texture m. 74 should not suddenly drop to p on the downbeat of m. 75 — instead, all
players should continue to pulse, but align for the final crescendo into the downbeat. There shouldn’t
be an audible drop in volume. M. 75 is merely intended to allow for players to sync for the cresc. into
m. 76. This is true for other similar gestures, such as mm. 103-105.

* The numbers in triangles represent free “cue-beats” in which time 1s suspended. Each bar should last
the approximate duration noted above it (i.e. ca. 3”), but, as always, use your best musical judgment
to create the most natural flow to the piece.

* All singing/humming is notated at concert pitch, in both score and parts. The band may be hesitant
to sing or hum at first - please continue to encourage them and insure that everyone participates - the
texture 1s most effective with a large number of voices. Humming is not optional!

* Though the humming textures are notated at a soft dynamic level, the band must hum quite loudly to
achieve the perceived (soft) dynamic. The effect must be clearly audible from the audience.

* The hummed Eb major chord from m. 174 to the end will likely work best if divided, regardless of
instrumental section, as follows:

__SOPRANO

be/ ALTO
TENOR
BASS

Note that humming should be ONLY in this octave. The clarinets play this exact chord in the final
bars, and should fade seamlessly into the vocal texture. The final bar (consisting only of humming)
must last a long time, and fade seamlessly to nothing. Do NOT give an abrupt or audible cut off.

As always, if you have any questions about the piece, please do not hesitate to contact me at info@stevenbryant.com. Please advertise
your performance of this and any other of my works on my website: visit the “Upcoming Concerts” section of www.stevenbryant.com
to enter your concert information.

Note: University, Professional, and Community ensembles: if you perform this work,
please send a scanned copy of the program (or the Word/PDF file) from each performance to:
info@stevenbryant.com

Version: 1.5.4
If errata are found, they will be posted at www.stevenbryant.com
Copyright © Steven Bryant / Gorilla Salad Productions (ASCAP)
Made in U.S.A. All rights reserved
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Each measure lasts the approximate number of seconds notated above the bar.
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1 74 NOTE: The hummed Eb Major chord should be distributed evenly among all singers. I suggest dividing each section into SATB, 2 1

with each member singing his or her most comfortable note in the chord. Sing ONLY in the notated octave (note that treble clef n " W "
au instruments are notated 8vb). No vibrato. The final clarinet chord should fade seemlessly into the humming. ca. 5 ca. 5 ca. 8
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STEVEN BRYANT - 2011 CATALOG of WORKS

TITLE DIFFICULTY GRADE SET SCORE DURATION YEAR DISTRIBUTOR CONTACT HL PART NO. (set)
WIND ENSEMBLE / SYMPHONIC BAND
Interruption Overture Easy 3 $95.00  $20.00 520" 1998 Hal Leonard Any music retailer 4001912
Bloom Intermediate 3.5 $95.00  $20.00 6'30" 2003 Hal Leonard Any music retailer 4002252
MetaMarch Intermediate 3.5 $125.00  $20.00 4'00" 2003 Hal Leonard Any music retailer 4002244
The Marbled Midnight Mile Intermediate 4 $115.00  $20.00 7'30 2009 Hal Leonard info@stevenbryant.com 4003003
Dusk Intermediate 4 $115.00 $25.00 5'30" 2004 Hal Leonard Any music retailer 4002254
Wings That Work Intermediate 4 $125.00  $20.00 5'30" 2003 Steven Bryant info@stevenbryant.com -
Anthem - NEW Advanced 5 $300 (rental)  $40.00 7'30" 2011 Steven Bryant rental@stevenbryant.com -
Conceto for Cello ﬂOﬁner*ﬂn—‘ winds & _uwﬁncMm_.O:» - NEW Advanced 5 $395 (rental)  $50.00 12'00" 2011 Steven Bryant rental@stevenbryant.com
Chester Leaps In Advanced 5 $115.00  $25.00 2'30" 1997 Hal Leonard Any music retailer 4001914
First —._.mr.. Advanced 5 $195.00 $35.00 8'30" 2007 Hal Leonard Any music retailer 4002780
ImPercynations Advanced 5 $195.00  $35.00 6'00" 2002 Hal Leonard Any music retailer 4002112
Radiant .\Ov\ Advanced 5 $245.00 $40.00 5'00" 2006 Steven Bryant info@stevenbryant.com -
Rise Advanced 5 $200 (rental)  $30.00 5'45" 2003 Steven Bryant rental@stevenbryant.com -
m?:.:tm&m Advanced 5 $325 (rental) $50.00 6'00" 2003 Steven Bryant rental@stevenbryant.com -
Suite Dreams Advanced 5 $245.00  $40.00 8'45" 2007 Hal Leonard Any music retailer 4002602
Ecstatic Waters Advanced 5+ $495 (rental)  $90.00 24'00" 2008 Steven Bryant rental@stevenbryant.com
Axis Mundi Professional é $395 (rental) $50.00 12'00" 2009 Steven Bryant rental@stevenbryant.com
Alchemy in Silent Spaces (all three movements) Professional 6 $400 (rental)*  $90.00 21'00" 2000 Steven Bryant rental@stevenbryant.com .
Concerto for Wind Ensemble - NEW Professional 6+ $495 (rental) $90.00 35'00" 2007-10 Steven Bryant rental@stevenbryant.com -
Monkey Professional 6 $300 (rental)  $50.00 7'30" 1998 Steven Bryant rental@stevenbryant.com -
RedLline Professional é $300 (rental) $40.00 7'30" 2000 Steven Bryant rental@stevenbryant.com -
MIXED LARGE ENSEMBLE
A Million Suns at Z_.L:_.QZ. (vers. 1: Band, Str. Orch, SATB Chorus) Intermediate 4 $350 (rental) $50.00 10'00" 1999 Steven Bryant rental@stevenbryant.com -
A Million Suns at g..l:..@r* (vers. 2: Band, Chorus) Intermediate 4 $350 (rental)  $50.00 10'00" 1999 Steven Bryant rental@stevenbryant.com -
ORCHESTRA
Loose Id for Orchestra Professional é $300 (rental) $50.00 4'30" 1996 Steven Bryant rental@stevenbryant.com -
BLnTm:‘._V\ in Silent Mﬁﬁnmm Professional é $400 (rental)* $90.00 24'00" 2006 Steven Bryant rental@stevenbryant.com -
Rise ?:...:Q Oﬁnrmw:ﬂv Intermediate 3 $40.00  $10.00 5'00" 2003 Steven Bryant info@stevenbryant.com -
Dusk Intermediate 4 $115.00 $25.00 5'30" 2008 Hal Leonard Any music retailer 4490785
CHAMBER
Rise (sax quartet - SATB) Advanced $40.00  $10.00 10'00" 2001 Steven Bryant info@stevenbryant.com -
RedLine ﬁﬁmﬁnCmm_.Oz Qcﬂl.mc Professional $40.00  $10.00 7'45" 2005 Steven Bryant info@stevenbryant.com -
Loose Id (brass quintet, timpani) Professional $40.00  $10.00 430" 1995 Steven Bryant info@stevenbryant.com .
Loose Id ?:dmm ensemble: 4 Tpt, 2 Hn, 4 Tbn, Tuba, lﬁcsmmc Professional $40.00 $10.00 4'30" 2006 Steven Bryant info@stevenbryant.com -
RedLline (solo piano) Professional - $15.00 7'30" 1999  Steven Bryant info@stevenbryant.com -

* any single movement of Alchemy in Silent Spaces: $300
HAL LEONARD INTERNATIONAL SALES: intsales@halleonard.com

This information, along with downloadable recordings, perusal scores, and much more, is available at: www.stevenbryant.com
If you have any questions, please don't hesitate to contact us at info@stevenbryant.com

Steven Bryant (b. 1972, Little Rock, AR, USA) is an active composer and conductor with numerous performances around the world. His first orchestral work, Loose Id for Orchestra, hailed by celebrated composer Samuel Adler as “orchestrated like a
virtuoso,” was premiered by The Juilliard Symphony and is featured on a release by the Bowling Green Philharmonia on Albany Records. His recent orchestral work, Alchemy in Silent Spaces, commissioned by James DePreist and The Juilliard School, was
premiered by the Juilliard Orchestra in Alice Tully Hall in May, 2006. Steven studied composition with John Corigliano at The Juilliard School, Cindy McTee at the University of North Texas, and Francis McBeth at Ouachita University.

www.stevenbryant.com | www.bcminternational.com

UPDATED June 2011 - prices subject to change without nofice - check www.stevenbryant.com for the latest information
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BCM International is a consortium of composers who strive
to create high-quality literature for all concert and educational mediums.
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